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2018
Marlene Dumas, Trine Otte Bak Nielsen. Omega's Eyes. Marlene Dumas on Edvard Munch, guest star René

Daniëls. Oslo: Munch Museum, 2018

2017
Jan Andriesse, Ulrich Bischoff, Bert Boogaard, Marlene Dumas. Ein Altarbild für die Annenkirche in Dresden

/ An altarpiece for the Annenkirche in Dresden. Cologne: Verlag der Buchhandlung Walther König,
2017

William Shakespeare. Venus & Adonis. Amsterdam: Athenaeum, 2017 [translated and annotated by Hafid
Bouazza; illustrated by Marlene Dumas, limited edition with color plates]

2016
William Shakespeare. Venus & Adonis. Amsterdam: Athenaeum, 2016 [translated and annotated by Hafid

Bouazza; illustrated by Marlene Dumas; black-and-white plates]

2014
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London: Koenig Books, 2014 [second edition, revised and expanded]

2009
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Uitgeverij De Balie/Galerie Paul Andriesse, 1998
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Solo exhibition catalogues

2022
Marlene Dumas: Intimate Relations. (exhibition catalogue) Amsterdam/Johannesburg: Roma

Publications/Jacana Media, 2022 [reprinted and slightly revised edition of Marlene Dumas: Intimate
Relations, Roma Publications/Jacana Media, 2007 and 2013]

Marlene Dumas: open-end. (exhibition catalogue) Venice: Palazzo Grassi, 2022

2020
Marlene Dumas - Zeno X Gallery: 25 years of collaboration. (exhibition catalogue) Antwerp/London: Zeno X

Books/Hannibal/Koenig Books, 2020

2019
Marlene Dumas: Myths & Mortals. (exhibition catalogue) New York: David Zwirner Books, 2019

2014
Marlene Dumas: The Image as Burden. (exhibition catalogue) London: Tate Publishing, 2014

2013
Twice: Marlene Dumas - Luc Tuymans. (exhibition catalogue) Antwerp: Zeno X, 2013

Marlene Dumas: Intimate Relations. (exhibition catalogue) Amsterdam/Johannesburg: Roma
Publications/Jacana Media, 2013 [reprinted and slightly revised edition of Marlene Dumas: Intimate
Relations, Roma Publications/Jacana Media, 2007]

2012
Marlene Dumas: Love Hasn't Got Anything to Do With It / Miłość nie ma z tym nic wspólnego. (exhibition

catalogue) Warsaw: Zachęta National Gallery of Art, 2012

Marlene Dumas: Sorte. (exhibition catalogue) Milan: Silvana, 2012

2011
Forsaken. (exhibition catalogue) London: Frith Street Gallery, 2011

2010
Marlene Dumas: Against the Wall. (exhibition catalogue) Amsterdam/Santa Fe: Idea Books

Distribution/Radius Books, 2010

Tronies: Marlene Dumas and the Old Masters. (exhibition catalogue) Munich: Richter Verlag, 2010

Contra o Muro: Marlene Dumas 2010. (exhibition catalogue) Porto: Serralves Museum, 2010

2008
Marlene Dumas: Measuring your own Grave. (exhibition catalogue) Los Angeles/New York: MOCA and

D.A.P. (Distributed Art Publishers)/MOMA, 2008
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Marlene Dumas: Magnetic Fields. (exhibition catalogue) Düsseldorf: HG Lohee and Kunst Palast, 2008

2007
Marlene Dumas: Intimate Relations. (exhibition catalogue) Amsterdam/Johannesburg: Roma

Publications/Jacana Media, 2007

Broken White. (exhibition catalogue) Marugame/Tokyo: Marugame Genichiro-Inokuma Museum of
Contemporary Art/Museum of Contemporary Art, 2007

2006
Man Kind. (exhibition catalogue) Amsterdam: Galerie Paul Andriesse, 2006

2005
M+M Marlene Dumas + Marijke van Warmerdam. (exhibition catalogue) Cologne: Verlag der

Buchhandlung Walther König, 2005

Marlene Dumas: Female. (exhibition catalogue) Cologne: Snoeck, 2005

Marlene Dumas: Selected works. (exhibition catalogue) New York: Zwirner & Wirth, 2005

2004
Marlene Dumas: The Second Coming. (exhibition catalogue) London: Frith Street Books, 2004

2003
Marlene Dumas: Wet Dreams - Watercolors. (exhibition catalogue) Ravensburg/Ostfildern: Städtische

Galerie Ravensburg/Hatje Cantz, 2003

Focus: Marlene Dumas, Time and Again. (exhibition catalogue) Chicago: The Art Institute of Chicago, 2003

Marlene Dumas: Suspect. (exhibition catalogue) Milan/London: Skira/Thames and Hudson, 2003

2002
The Paradise (4): Marlene Dumas (Home, Marlene Dumas, Heaven). (exhibition catalogue) Dublin: The

Douglas Hyde Gallery, 2002

2001
Marlene Dumas: Nom de Personne / Name no Names. (exhibition catalogue) Paris: Centre Georges

Pompidou, 2001

Marlene Dumas: One Hundred Models and Endless Rejects. (exhibition catalogue) Boston/Ostfildern:
Institute of Contemporary Art/Hatje Cantz Verlag, 2001

2000
strippinggirls: Anton Corbijn, Marlene Dumas. (exhibition catalogue) Amsterdam: Stichting Actuele

Kunstdocumentatie, 2000

1999
Marlene Dumas: MD. (exhibition catalogue) Antwerp/London/Høvikodden: MUKHA/Camden Arts

Centre/Henie Onstad Kunstsenter, 1999
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1998
Damenwahl: Marlene Dumas und Andries Botha. (exhibition catalogue) Kassel/Cologne: Kunstverein

Kassel/Oktagon Verlag, 1998

Marlene Dumas: fantasma, desenhos / Marlene Dumas: fantasma, drawings. (exhibition catalogue) Lisbon:
Fundação Calouste Gulbenkian, Centro de Arte Moderna /José de Azeredo Perdigao, 1998

1997
Marlene Dumas: Wolkenkieker. (exhibition catalogue) Hamburg: Produzentengalerie, 1997

1996
Marlene Dumas: Youth and other Demons. (exhibition catalogue) Tokyo: Gallery Koyanagi, 1996

Pin-Up. (exhibition catalogue) Tienen: Stedelijk Museum 'het Toreke', 1996

Marlene Dumas. (exhibition catalogue) London: Tate Gallery, 1996

1995
Marlene Dumas - Francis Bacon. (exhibition catalogue) Milan: Charta, 1995

Marlene Dumas - Francis Bacon: Det Unika Med Att Vara en Människa (The Particularity of Being Human).
(exhibition catalogue) Malmö: Malmö Konsthall, 1995

Marlene Dumas: Models. (exhibition catalogue) Stuttgart/Salzburg: Oktagon/Salzburger Kunstverein, 1995

Dumas, Roosen, Van Warmerdam. (exhibition catalogue) Rotterdam/Amsterdam: Witte de With, Center
for Contemporary Art in collaboration with the Mondriaan Foundation, 1995

1994
Marlene Dumas. (exhibition catalogue) Chicago: The Arts Club of Chicago, 1994

Chlorosis - Marlene Dumas. (exhibition catalogue) Dublin: Douglas Hyde Gallery, 1994

1993
Marlene Dumas. (exhibition catalogue) Philadelphia: Goldie Paley Gallery at Moore College of Art and

Design, 1993

Marlene Dumas. (exhibition catalogue) Bonn/London: Bonner Kunstverein/ICA London, 1993

Marlene Dumas: Land of Milk and Honey. (exhibition catalogue) Hamburg: Produzentengalerie, 1993

1992
Marlene Dumas: Miss Interpreted. (exhibition catalogue) Eindhoven: Stedelijk van Abbemuseum, 1992

1990
Marlene Dumas: The Origin of the Species. (exhibition catalogue) Munich: Staatsgalerie Moderner Kunst,

Bayerische Staatsgemäldesammlungen, 1990

Marlene Dumas: Couples. (exhibition catalogue) Amsterdam: Museum Overholland, 1990

1989
Marlene Dumas: The Question of Human Pink. (exhibition catalogue) Bern: Kunsthalle Bern, 1989
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1988
Marlene Dumas: Nightmares. (exhibition catalogue) Maastricht: Galerie Wanda Reiff, 1988

Waiting (for meaning). (exhibition catalogue) Kiel: Kunsthalle zu Kiel, 1988

1987
Adam Colton, Marlene Dumas, Daniel Groen, Martin van Vreden. (exhibition catalogue) Amsterdam: Art

and Project/Galerie Paul Andriesse/Van Krimpen/The Living Room, 1987: p. 8-11

Marlene Dumas: Strips. (exhibition catalogue) Amsterdam: Stichting één op één/Museum Fatigue, 1987

1985
The Eyes of the Night Creatures. (exhibition catalogue) Amsterdam: Galerie Paul Andriesse, 1985

1984
Marlene Dumas: Ons Land Licht Lager Dan De Zee. (exhibition catalogue) Utrecht: Centraal Museum, 1984
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Group exhibition catalogues

2023
Maria Roosen & Guests. (exhibition catalogue) Zwolle: Museum de Fundatie - Fundatie Future Factory,

2023 [Magazine, Edition 1, November 2023]

2021
Close-Up. (exhibition catalogue) Riehen/Basel/Berlin: Fondation Beyeler/Hatje Cantz Verlag, 2021

2020
Shame! and Masculinity. (exhibition catalogue) Amsterdam: Valiz in collaboration with Herengracht 401,

2020

2019
Rembrandt's Mark. (exhibition catalogue) Dresden: Staatliche Kunstsammlungen, Dresden,

Kupferstich-Kabinett in association with Paul Holberton Publishing, 2019: p. 248-249

The Expressionist figure: the Miriam and Erwin Kelen Collection of Drawings. (exhibition catalogue)
Minneapolis: Walker Art Center, 2019

2018
Possibilities for a non-alienated life -Short Guide Kochi-Muziris Biennale 2018. (exhibition catalogue) Kerala:

Kochi Biennale Foundation, 2018: p. 300-303

Marlene Dumas - Rosemarie Trockel: Werke aus der Sammlung Garnatz. (exhibition catalogue) Petersberg:
Michael Imhof Verlag, 2018

Debout!. (exhibition catalogue) Paris: Editions Dilecta/Collection Pinault, 2018

Out of Office: Kunstschatten uit bedrijven - Art in business. (exhibition catalogue) Eindhoven: Lecturis, 2018:
p. 76-77, 108

De Meest Eigentijdse Schilderijen Tentoonstelling. Nederlandse schilderkunst van nu. (exhibition catalogue)
Bussum: Uitgeverij Thoth, 2018: p. 58-63

2017
Die Augen der Bilder. Portraits von Fragonard bis Dumas. (exhibition catalogue) Berlin: Hatje Cantz Verlag,

2017

The Absent Museum: A Blueprint for a Museum of Contemporary Art for the Capital of Europe. (exhibition
catalogue) Brussels/Antwerp: WIELS and Mercatorfonds/Fonds Mercator, 2017: p. 78-83

Inside: Artists and Writers in Reading Prison. (exhibition catalogue) London: Artangel, 2017

Monochrome: Painting in Black and White. (exhibition catalogue) London/Dusseldorf: National
gallery/Museum Kunstpalast, 2017: p. 20, 173-174
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2016
Échos. (exhibition catalogue) Paris: Chapel of the former Laennec Hospital/33èmes Journées Européennes

du Patrimoine, 2016: p. 8-9

The Power of the Avant-Garde. (exhibition catalogue) Tielt/Brussels: Lannoo Publishers/Bozar Books, 2016:
p. 66-72

Unfinished: Thoughts Left Visible. (exhibition catalogue) New York: The Metropolitan Museum of Art, 2016

2015
Flaesh. (exhibition catalogue) Prague: Galerie Rudolfium, 2015: p. 25-34

Roma Publications at Fondazoine Giuliani, Rome. (exhibition catalogue) Amsterdam/Rome: Roma
Publications/Fondazione Giuliani, 2015

Picasso in Contemporary Art / Picasso in der Kunst der Gegenwart. (exhibition catalogue) Cologne: Snoeck
Verlag, 2015

La Biennale di Venzia - All the World's Futures - Biennale Arte 2015 - Exhibition. (exhibition catalogue)
Venice: Marsilio, 2015: p. 493, 566, 609

Open this End. (exhibition catalogue) Los Angeles: The Skylark Foundation, 2015

2014
Beating aroung the bush. Episode #4. (exhibition catalogue) Maastricht: Bonnefantenmuseum, 2014

An Appetite for Painting. (exhibition catalogue) Oslo: Nasjonalmuseet, 2014: p. 87-91

Manifesta 10: The European biennial of contemporary art. (exhibition catalogue) London: Koenig Books,
2014: p. 82-97

2013
On Paper / Sobre papel. (exhibition catalogue) Cáceres: Centro de Arte Visuales Fundación Helga de Alvear,

2013: p. 266-267

Skin: an Artistic Atlas. (exhibition catalogue) Dublin: Royal Hibernian Academy/Irish Skin Foundation, 2013

Vereeuwigd 1913-2013 - Nederlandse portretkunst In het voetspoor van Frans Hals. (exhibition catalogue)
Haarlem: De Hallen, 2013

Stop making Sense: Nederlandse kunst in de jaren 80 van de vorige eeuw. (exhibition catalogue) Wezep:
Uitgeverij de Kunst, 2013: p. 44-47

Sluizen: Change of Poles. (exhibition catalogue) Moscow: National Centre for Contemporary Arts (NCCA),
2013

Prima Materia. (exhibition catalogue) Milan: Mondadori Electa, 2013: p. 148-153

Cobra tot Dumas: Collectie de Heus-Zomer. Nederlandse Kunst 1948-2012. (exhibition catalogue) Bussum:
Uitgeverij Toth, 2013: p. 108-111

2012
Sidetracks. Painting in the Paramodern Continiuum. (exhibition catalogue) Oslo: Orfeus Publishing, 2012: p.

72-75, 122-123
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Art and Press: Kunst. Wahrheit. Wirklichkeit / Art. Truth. Reality. (exhibition catalogue) Bonn/Cologne:
Stiftung für Kunst und Kultur e. V. Bonn/Wienand Verlag, 2012: p. 122-125

Through an Open Window: Contemporary Art from the Rabo Art Collection. (exhibition catalogue) Paris:
Institut Néerlandais, 2012

2011
ABC, Art Berlin Contemporary: About Painting. (exhibition catalogue) Station, Milan: Mousse Publishing,

2011: p. 82

Artists for Haiti. (exhibition catalogue) New York: David Zwirner, 2011

The World Belongs to You. (exhibition catalogue) Milan: Electra, 2011: p. 83-84, 272-273

Max Beckmann: Von Angesicht zu Angesicht / Max Beckmann: Face to Face. (exhibition catalogue)
Ostfildern: Hatje Cantz Verlag, 2011

Une terrible beauté est née / A terrible beauty is born. (exhibition catalogue) Dijon: Les Presses du réel,
2011

2010
Hareng Sauer: Ensor and Contemporary Art. (exhibition catalogue) Ghent: S.M.A.K. - Stedelijk Museum

voor Actuele Kunst Gent, 2010: p. 75, 77, 234

2009
Difference on Display: Diversity in Art, Science & Society. (exhibition catalogue) Rotterdam: Nai

Publishers/Niet Normaal Foundation, 2009: p. 320-321

Ophelia, Sehnsucht, melancholie en doodsverlangen. (exhibition catalogue) Amsterdam: Uitgeverij De
Buitenkant, 2009

Mapping the Studio: Artists from the François Pinault Collection. (exhibition catalogue) Milano: Mondadori
Electa, 2009: p. 226-229

Women Artists: elles@centrepompidou; in the Collection of the Musée National d'Art Moderne, Centre de
Création Industrielle. (exhibition catalogue) Paris: Centre Georges Pompidou, 2009

2008
Go for it! Olbricht Collection (a sequel). (exhibition catalogue) Bremen/Cologne: Weserburger Museum für

Moderne Kunst/Salon, 2008: p. 25

Order. Desire. Light. (exhibition catalogue) Dublin: Irish Museum of Modern Art, 2008: p. 63-64

Diana und Actaeon: der verbotene Blick auf die Nacktheit. (exhibition catalogue) Ostfildern/Düsseldorf:
Hatje Cantz/Museum Kunst Palast, 2008

2007
Sister Sledge. (exhibition catalogue) Sigean: Lieu d'Art Contemporain, 2007

Artempo: Where Time Becomes Art. (exhibition catalogue) Ghent: Vervoordt, 2007: p. 71

Leve de Schilderkunst! Terug naar de figuur. (exhibition catalogue) Rotterdam: Veenman, 2007: p. 88-89

Sequence 1: Pittura a Scultura nella Collezione François Pinault, Palazzo Grassi / Sequence 1: Painting and
Sculpture from the François Pinault Collection. (exhibition catalogue) Milan: Skira, 2007: p. 181
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Contour. Continuïteit: Heden en Verleden met 111 hedendaagse Nederlandse kunstenaars in drie Delftse
musea. (exhibition catalogue) Zwolle: Waanders Uitgevers, 2007: p. 122

The Painting of Modern Life: 1960s to now. (exhibition catalogue) London: Hayward Gallery, 2007: p.
120-125, 192

2006
Ecce Uomo. (exhibition catalogue) Milan: Electa, 2006: p. 61-63

Körper, Gesicht und Seele: Frauenbilder vom 16. bis 21. Jahrhundert. (exhibition catalogue) Vienna: Leopold
Museum, 2006

The 80s: A Topology / Anos 80: Uma Topologia. (exhibition catalogue) Porto: Fundação de Serralves, 2006:
p. 172-175

Respect! Forms of community: contemporary Art from the Netherlands. (exhibition catalogue) Amsterdam:
Mondriaan Stichting, 2006: p. 86-97

Infinite painting: pittura contemporanea e realismo globale / Infinite Painting: Contemporary Painting and
Global Realism. (exhibition catalogue) Codroipo: Villa Manin, 2006: p. 62-65

Six Feet Under: Autopsie unseres Umgangs mit Toten / Autopsy of our Relation to the Dead. (exhibition
catalogue) Bielefeld/Bern: Kerber/Kunstmuseum, 2006

Gorge(l): Beklemming en verademing in de kunst. (exhibition catalogue) Antwerp: Koninklijk Museum voor
Schone Kunsten, 2006: p. 95-98/103-106

2005
Getting Emotional. (exhibition catalogue) Boston/New York: Institute of Contemporary Art/D.A.P., 2005

Self Portrait: Renaissance to Contemporary. (exhibition catalogue) London: National Portrait Gallery, 2005:
p. 192-193

Soul: Bezielde kunst - Inspired Art. (exhibition catalogue) Oostkamp: Stichting Kunstboek, 2005: p. 86-89

La Biennale di Venezia: 51. International Art Exhibition. The Experience of Art. (exhibition catalogue)
Venice: La Biennale di Venezia/Rizzoli, 2005 [Volume 1]

The Triumph of Painting. (exhibition catalogue) London: Jonathan Cape in association with Saatchi Gallery,
2005: p. 60-61

(my private) Heroes. (exhibition catalogue) Herford: Marta Herford, 2005

Black and White and a little bit of Colour. (exhibition catalogue) Arnhem: Museum voor Moderne Kunst
Arnhem, 2005: p. 5-6, 22, 45

2004
Friedrich Christian Flick Collection in Hamburger Bahnhof. (exhibition catalogue) Berlin: SMB DuMont,

2004: p. 111-115

Diaries and Dreams: Arbeiten auf Papier. (exhibition catalogue) Kraichtal-Unteröwisheim: Ursula Blickle
Stiftung, 2004

2003
(In search of) the perfect lover. (exhibition catalogue) Sankt Hallen: Sammlung Hauser und Wirth, 2003: p.

MD 1-3
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Happiness: A Survival Guide for Art and Life . (exhibition catalogue) Kyoto/Tokyo: Mori Art
Museum/Tankosha Publishing Co. Ltd., 2003

Micropoliticas: Arte y cotidianidad (2001-1968) = Micropolitics: Art and everyday life (2001-1968).
(exhibition catalogue) Valencia: Generalitat Valenciana, 2003

unHEIMlich. (exhibition catalogue) Hauschild: Bremen, 2003: p. [n.p.]

Pittura / Painting from Rauschenberg to Murakami 1964-2003. (exhibition catalogue) Dreams and
Conflicts: The Dictatorship of the Viewer, Milan/New York: Skira/Rizzoli International, 2003: p.
421-480

Niños /Children. (exhibition catalogue) Salamanca: CASA, Centro de Arte de Salamanca, 2003

(In search of) the perfect lover. (exhibition catalogue) Ostfildern: Hatje Cantz, 2003: p. 60-95

2002
Hofvijver in Poëzie & Beeld. (exhibition catalogue) The Hague: Uitgeverij De Nieuwe Haagsche, 2002: p. 73,

213

Early Works: De Ateliers 1998-2002. (exhibition catalogue) Amsterdam: Stichting Ateliers '63, 2002: p.
20-21

Apparition: The Action of Appearing. (exhibition catalogue) Bristol: Arnolfini, 2002: p. 58-59

Der Akt in der Kunst des 20. Jahrhunderts. (exhibition catalogue) Emden: Wienand Verlag, 2002

2001
The Beauty of Evil / De Schoonheid van het Kwaad. (exhibition catalogue) Amersfoort: Armando Museum,

2001

the Beauty of Intimacy: Lens and Paper. (exhibition catalogue) The Hague/Baden-Baden/Innsbrück:
Gemeentemuseum/Staatliche Kunsthalle/Kunstraum, 2001

Atlas der Bewegingen, beweging #46 de Watouwandelingen - Watou Poëziezomer 2001: Een lege plek om
te blijven. (exhibition catalogue) Watou: Drukkerij Lannoo, 2001: p. 211, 292

Painting at the Edge of the World. (exhibition catalogue) Minneapolis: Walker Art Center, 2001

Fra de Hollandske Lavlande: Virkelighed og Kunst, 1960–2001 / From the Low Countries: Reality and Art
from 1960-2001. (exhibition catalogue) Copenhagen: Udstillingsbygning ved Charlottenborg, 2001: p.
42-45

2000
Die Verletzte Diva: Hysterie, Körper, Technik in der Kunst des 20. Jahrhunderts. (exhibition catalogue)

Cologne: Oktagon, 2000

De Voorstelling: Nederlandse Kunst in het Stedelijk Paleis. (exhibition catalogue) Amsterdam: Stedelijk
Museum/Ludion Gent, 2000: p. 44, 50, 127

Enlighten my Eyes / Verlicht mijn ogen. (exhibition catalogue) Leeuwarden: Commissie kerk en kunst van de
Grote Kerk, 2000: p. 18-19

Mixing Memory and Desire. (exhibition catalogue) Luzern: Neues Kunstmuseum Luzern, 2000

Kinder des 20. Jahrhunderts: Malerei, Skulptur, Fotografie. (exhibition catalogue) Cologne: Wienand Verlag,
2000

Biennale of Sydney 2000: 12th Biennale of Sydney. (exhibition catalogue) Sydney: Biennale of Sydney, 2000
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Europa: Differenti Prospettive nella Pittura / Europe: Different Perspectives in Painting. (exhibition
catalogue) Milan: Giancarlo Politi Editore, 2000

Exorcism aesthetic terrorism: licht ontvlambare temperamenten in de hedendaagse kunst = Exorcism
aesthetic terrorism: fiery temperaments in contemporary art. (exhibition catalogue) Rotterdam:
Museum Boijmans Van Beuningen, 2000: p. 66-67

1999
Cinco continentes y una ciudad / Five continents and one city. (exhibition catalogue) Mexico City: Gobierno

del Distrito Federal, 1999: p. 192-196, 354

Présumés Innocents: L’Art Contemporain et l’Enfance. (exhibition catalogue) Bordeaux: Musée d’Art
Contemporain, 1999

Trouble Spot: Painting. (exhibition catalogue) Antwerp: Nieuw Internationaal Cultureel Centrum (NICC) and
Museum van Hedendaagse Kunst (MUKHA), 1999: p. 41, 165-166

Regarding Beauty: A View of the Late Twentieth Century. (exhibition catalogue) Washington D.C.:
Hirshhorn Museum and Sculpture Garden, 1999

Physical Evidence. (exhibition catalogue) Cambridge: Kettle’s Yard, 1999

Negotiating small Truths. (exhibition catalogue) Austin: Jack S. Blanton Museum of Art, 1999: p. 32-41, 116,
140

Kunsthaus Mürz: Jahresmuseum 1996. (exhibition catalogue) Leobersdorf: Kunsthaus Mürzzuschlag, 1999

Le Sommeil, ou quand la raison s'absente. (exhibition catalogue) Lausanne: Musée Cantonal des
Beaux-Arts, 1999: p. 41-45, 120

1998
Eight People from Europe: Marlene Dumas. (exhibition catalogue) Gunma: Museum of Modern Art, 1998

Auf der Spur: Kunst der 90er Jahre im Spiegel von Schweizer Sammlungen. (exhibition catalogue) Zurich:
Kunsthalle Zürich, 1998

A Noir. (exhibition catalogue) Paris: Assouline, 1998

Wounds: between Democracy and Redemption in Contemporary Art. (exhibition catalogue) Stockholm:
Moderna Museet, 1998 [two parts: images and text ]

S.M.A.K. in Watou: ‘Voor het verdwijnt en daarna’. (exhibition catalogue) Ghent/Watou:
Poëziezomers/Stedelijk Museum voor Actuele Kunst Gent, 1998

Verzachtende Omstandigheden: Wandtapijten in het Paleis van Justitie 's-Hertogenbosch / Extenuating
Circumstances: Wall Hangings in the Hall of Justice in 's-Hertogenbosch. (exhibition catalogue)
Rotterdam: Uitgeverij 010, 1998: p. 50-57

1997
Floating Images of Women in Art History: From the Birth of Feminism toward the Dissolution of Gender.

(exhibition catalogue) Utsunomiya: Tochigi Prefectural Museum of Fine Arts, 1997: p. 132

Luoghi: Alla ricerca del territorio. (exhibition catalogue) Milan: Electra, 1997: p. 56-59

La Pittura Flamminga e Olandesa: da Van Gogh, Ensor, Magritte, Mondrian al Contemporanei. (exhibition
catalogue) Milan: Bompiani, 1997: p. 285, 326, 356

Novecento nudo. (exhibition catalogue) Rome: Viviani arte, 1997
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1996
Distemper: dissonant themes in the art of the 1990s. (exhibition catalogue) Washington: Hirshhorn

Museum and Sculpture Garden, Smithsonian Institution, 1996

1995
Art as thought, art as energy / Sztuka jako mysl, sztuka jako energia. (exhibition catalogue) Wroclaw:

Muzeum Architektury, 1995: p. 171 [Part II: Dokumenty / Documents]

Art as thought, art as energy = Sztuka jako mysl, sztuka jako energia. (exhibition catalogue) Wroclaw:
Muzeum Architektury, 1995: p. 131-137

L'Ottobre degli Olandesi: 12 artisti contemporanei dai Paesi Bassi a Roma. (exhibition catalogue) Rome:
Galerie Luce Monacchese, 1995: p. 20-27

Jezus is Boos: Het beeld van Christus in de Hedendaagse Kunst. (exhibition catalogue) Zoetermeer:
Boekencentrum, 1995

Carnegie International of Contemporary Art 1995. (exhibition catalogue) Pittsburgh: The Carnegie Museum
of Contemporary Art, 1995: p. 80-81

Identity and Alterity: Figures of the Body 1895–1995. (exhibition catalogue) Venice: Marsilio Editori, 1995:
p. 454, 476-477, 560

Näyttelyopas Utställningsguide: ARS 95. (exhibition catalogue) Helsinki: Nykytaiteen Museon, 1995

Des limites du tableau: Les possibles de la peinture. (exhibition catalogue) Rochechouart: Musée
départemental de Rochechouart, 1995: p. 38-41, 107

1994
Spuren von Ausstellungen der Kunsthalle in Sammlungen zeitgenössischer Kunst. (exhibition catalogue)

Bern: Kunsthalle Bern, 1994

tekenend: tekeningen van Nederlandse Kunstenaars uit de Collectie Becht. (exhibition catalogue)
Apeldoorn: Van Reekum Museum, 1994

4 x 1 im Albertinum, Marlene Dumas, Günther Fruhtrunk, Louise Lawler, Marcel Odenbach. (exhibition
catalogue) Dresden: Staatliche Kunstsammlungen, 1994: p. 13

Dialogue with the Other: International Contemporary Visual Artists relating to the Concept of the Other.
(exhibition catalogue) Odense: Kunsthallen Brandts Klædefabrik, 1994: p. 62-63, 126-127

L’Orizzonte: Da Chagall a Picasso, da Pollock a Cragg. Capolavori dello Stedelijk Museum di Amsterdam.
(exhibition catalogue) Milan: Charta, 1994

Ik + de Ander: Dignity for All, Reflections on Humanity. (exhibition catalogue) Amsterdam: Stichting Artimo,
1994: p. 18

Du concept à l'image: Art Pays Bas au XXème Siecle. (exhibition catalogue) Paris: Musée d'Art Moderne de
la Ville de Paris, 1994: p. 75-83

Het Getekende Gelaat. (exhibition catalogue) Amersfoort: Hermen Molendijk Stichting/Centrum Beeldende
Kunst, 1994
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1993
The 21st Century: Into the Future with Paracelsus / Das 21. Jahrhundert: Mit Paracelsus in die Zukunft.
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